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GOAL
This study IS a feast of images and information on the history and philosophy of art and architecture, in particular Christian input to them.  I hope by the end of this study you will be over-full and overjoyed. These are things they don’t tell you about. 

STARTUP
Tell of a time when a work of art or architecture caused your heart to soar, or brought you to silence! What was that quality of ‘inspiration ‘ like?  DISCUSS


STEP ONE   HUMANS DO ART
[image: Hall of the Bulls. Lascaux Cave Painting]

Is this the most famous image of ancient art, from the Lascaux Caves France, painted 12-1700 years ago?    Below are some more ancient artworks, coming from when humans first left East Africa. Here are three samples:
[image: http://upload.wikimedia.org/wikipedia/commons/thumb/4/43/Bradshaw_rock_paintings.jpg/250px-Bradshaw_rock_paintings.jpg]Gori-Gori  or Bradshaws in NW Australia, 11-70K years ago. 



     




Nassarius beads Morocco 82000 yrs BP
[image: https://upload.wikimedia.org/wikipedia/commons/8/87/Blombos_Cave_marine_shell_beads.jpg]









The earliest human artistic representations in South Africa. (left) The Blombos Cave contained snail shell jewellery and engraved stones dating from 75,000 years ago. 
[image: https://encrypted-tbn1.gstatic.com/images?q=tbn:ANd9GcRSSSSseZuOu-VxXucICMN7Mvjv9Ui4vNODF68bXTXepbVTtHN7ug]


Humans have always arted. SO what can be specifically Christian about it? 





HUMANS DO ART BECAUSE GOD DOES ART

Three principles drive Christian art.

1. [image: ]The biblical book of Genesis records that God made the world (in Hebrew BARA), that is uniquely created the heavens and the earth out of the chaos and the nothing. One song in the Psalms celebrate the fact: “The heavens declare the Glory of God”. “Glory” is a word not of size or science but of beauty. The world resonates with the presence of a beautiful God. So, the beauty of the world is not simply a rocket-science argument for Design. It is not just an observation of facts when St Paul says in Romans 1.20: 
“For since the creation of the world God’s invisible qualities – his eternal power and divine nature – have been clearly seen, being understood from what has been made, so that men are without excuse.”
Thus, an experience of a sense of Wonder does not just move us, it informs us. 


2. Men and women are all made in the image of God the creator. Created in the image of the beautiful God who makes beautiful worlds. We are created in his image and creative in HIs image. 
Human creativity is not just decoration or a hobby you take up in retirement. Gen 1.26-27. There is divine work in creativity. No wonder many say that art or music is spiritual.

“Art is collaboration between God and the artist, and the less the artist does the better.”  André Gide

“Music is the mediator between the spiritual and the sensual life.” Ludwig van Beethoven



3. When Jesus says in Matthew 6 to look at the lilies of the field, it is a creation-lesson. : “And yet I say unto you, That even Solomon in all his glory was not arrayed like one of these”  Matt6.28
Jesus is not saying what moist of us say to ourselves: ‘stop worrying  you’ve got nothing to worry about stop it right now”, but IF you take time to wonder,  it will heal your worry. 
[image: Behold the Lilies]
“The moment one give close attention to anything, even a blade of grass, it becomes a mysterious, awesome, indescribably magnified world in itself.” Henry Miller, Plexus (1953)

This talk is not just about high-art but everyday spirituality also. These three principles – God is beautiful, Created and creative in his image, and wonder heals our worry - have driven Christians faith into spectacular art that reflects the Glory of God. More will emerge as we travel this story.


THIS IS A SUMPTUOUS STORY
If the Christian response to art is so sumptuous, why does distinctively Christian art not appear for a few centuries after Jesus. Why is that? 

[image: http://www.vatican.va/roman_curia/pontifical_commissions/archeo/images/buon-pastore_big.jpg]The earliest Christian art (left) had to hide in GRAVEYARDS
The Risen Jesus had defeated death , but the earliest art is are found in a cemetery - the Catacombs of Rome. During centuries of persecution they had to hide. To look at this image, in Christian terms, this is the Good Shepherd who leaves the crowd and seeks until he finds his lost sheep, ie Jesus. 
[image: File:Dura-europos-paralytic.jpg]But if troops found you with that image and tried to arrest you, you could say “ Oh no that’s the Ram-Bearer, the Shepherd Hermes, the shepherd of souls. Earliest images were styled for ‘plausible denial’. 

Further away, found in the oldest house church we know, on an internal wall,  our ear;liest picture of Jesus “The Healing of the Paralytic “– ‘take up you rbed and walk”. (Syrian city of Dura Europos, dating from about 235).  Note the Jesus-figure here has no beard, though I would have liked it if he had the beard…

But then the church was made legal by Emperor Constantine in 311 and things slowly changed. To frame the material selected for this study, then comes the first of three Christian Renaissances. 

The FIRST RENAISSANCE 6C
Several art forms burst out of the churches all at once,  a short period for which the theme might be stated:  “We have beheld his glory” Jn 1.14 
Let’s look at just some of them.       FIRST, MANUSCRIPTS
[image: http://ccs.infospace.com/ClickHandler.ashx?ld=20140512&app=1&c=globososohosted&s=globososohosted&rc=globososohosted&dc=&euip=106.68.244.143&pvaid=f7b55e06d16645d9a27fb5c08462d96c&dt=Desktop&fct.uid=globososo_1389187585_847370%253B%252&en=%2b4VCRfsaYrl9kB2kqguA%2fk858oBg8f1Ax%2f1TE4yyGUxjxDOrQnlNrQeSyQt%2bbezHEp0XGPgmE1w%3d&du=http%3a%2f%2fupload.wikimedia.org%2fwikipedia%2fcommons%2fe%2fef%2fViennaGenesisPict45BlessingEphraimManasseh.jpg&ru=http%3a%2f%2fupload.wikimedia.org%2fwikipedia%2fcommons%2fe%2fef%2fViennaGenesisPict45BlessingEphraimManasseh.jpg&ap=1&coi=772&cop=main-title&npp=1&p=0&pp=0&ep=1&mid=9&hash=A01F6DBCC244A986218344AA8CC02D16]
One of the few possible avenues for art in the early church was in their precious scrolls and the new invention - codex-books. When I say ‘precious’ recall that Christians often gave their life rather than surrender their texts during the persecutions. 

SO gradually, the love of the gospel message was expressed in a love of the gospel in book form.  Though the art of illumination was widespread, the Christians took it up with extraordinary flair.For example: 
Vienna Genesis (left) probably produced in Syria in the first half of the 6th Century is the oldest well-preserved, surviving, illustrated biblical codex in Greek. This one shows  Jacob Blessing the Sons of Joseph (crossed hands), p 45, Genesis 48. 

[image: File:KellsFol292rIncipJohn.jpg]I have to show this image. This early art form reached its peak in Britain. The Book of Kells is regarded as the finest illuminated manuscript in Latin, containing the four Gospels and other pages. Dated ca. 800 AD. It is regarded as Ireland's finest national treasure.  It is extravagant and complex, with traditional Christian images, swirls, figures of humans, animals and mythical beasts, together with Celtic knots , and interlaced patterns - all in vibrant colour. This art says: “we love the gospel” .

This and earlier texts like the Lindisfarne Gospel were treasured through Viking invasions, medieval plagues and fights between parties in the church.

That’s not all.

At the same time, ICONS

Another more contested art form was risin across the eastern church.[image: http://svotssynaxis.files.wordpress.com/2011/11/late-6th-early-7th-c-coptic-icon-christ-and-abbot-menas-from-monastery-of-bawit-in-middle-egypt-musc3a9e-du-louvre.jpg] By the early fifth century, we hear of  the private ownership of the icons of saints, later to decorate the worship of  eastern churches. This icon of Jesus and Menas is the earliest design we know. 

In an icon, saints and biblical scenes are painted on flat panels, sometimes with gold leaf. Each one is not just a single picture, but tells a story to elicit a  prayerful responses. See how the face of Jesus expresses two diffferent things at once.

Properly speaking, Icons are not painted or carved, but "written". They are gospel stories to “read”. The themes of icons are  fixed and a ‘writer of icons’ today must follow one of the received designs. 

Icons still hold a very central place in Eastern orthodox worship and church decoration. Some Protestants regard them as idols but the Orthodox regard as sacraments.

[image: File:Spas vsederzhitel sinay.jpg]Out of this period of worship came the music of Gregorian Chant.

That’s not all of the first renaissance.



At the same time, MOSAICS

[image: http://classconnection.s3.amazonaws.com/183/flashcards/704778/jpg/the-parting-of-abraham-and-lot.jpg]What the icon did in panels on the wall was replicated by mosaics on floors and walls.
Mosaic is the art of creating images with an assemblage of small pieces of coloured glass,or stone.  Often they are just geometric patterns on the floor but mosaics rose in the churches of Istanbul, Rome and Ravenna. They that simply take your breath away . Here is one from fifth century the Santa Maria Maggiore church in Rome was decorated with glass mosaic panels, one of which was The parting of Lot and Abraham. See how the stones can portray the emotion of the moment, the split down the middle, the backward glance of sorrow and regret. In stone! Notice the largish pieces compared to what I will now show you.


[image: C:\Users\Ian\Pictures\2013 TRIP\2013 tURKEY\IR TRIP 2013 210.jpg]Notice the finesse attained by this craft in these biblical commissions. 
John the Baptist looks down into darker colour - it tells his story : “He must increase and I must decrease”.
See the fine movement of tone and colour in the portrait of Jesus.
These are from Istanbul.

[image: C:\Users\Ian\Pictures\2013 TRIP\2013 tURKEY\IR TRIP 2013 142.jpg]This is the art of mosaic raised to its very peak. 

[image: C:\Users\Ian\Dropbox\MYW\OS8 Arts\IR TRIP 2013 1085.jpg]LETS TURN TO THE ARCHITECTURE OF THE FIRST RENAISSANCE

We see the full range of artistry – from cave to cathedral, from simplicity to extravagance

In 4-5th century Emperor Theodosius established Christianity as the official state religion. The church SUDDENLY started to become wealthy! From this era of patronage come th4e already mentioned great art and architectural works.  

Some however longed for the good old days when the love of Christ burned brightly and faith was a matter of life or death. They returned to the caves and set up communities of prayer in the deserts to pursue this ‘bright fire of devotion’. 

[image: ]Even there the artistic impulse did not depart. These caves, hundreds of them, have nothing but their worship space ,  delicately carved and simply painted. The beautiful God is worshipped with art of utter simplicity and with the beauty of holiness.



Notice the faceless icon on the left which we will come back to when we look at the periods of iconoclasm.

At this time Saint Benedict started the entire western monastic movement.

And CELTIC VILLAGES

Away from cities, away out west, away from the vestiges of the Roman Empire, Christians lived in villages without church buildings. Yet the whole town plan expressed Christian belief e.g. a graveyard was placed at  the centre of town, instead of the usual place outside.  Why? It  said “Live each day in the light of eternity”. 
[image: C:\Users\Ian\Dropbox\MYW\OS8 Arts\IR TRIP 2013 1825.jpg]
And notice in their art  photographed in later churches, (Saxons before 1066), the very human face in Saxon stone work and the low-cost stonework in church window. 

This ‘village’ was the ‘poor church’ of St Patrick and St Columba. They sailed the sea and walked the forests and converted Ireland, England, Scotland, Denmark, northern Germany and the western Slavic races. Though materially simple, they had spiritual power.
[image: C:\Users\Ian\Dropbox\MYW\OS8 Arts\IR TRIP 2013 1826.jpg]


[image: C:\Users\Ian\Dropbox\MYW\OS8 Arts\IR TRIP 2013 1689.jpg]They specialised in metal and carving. Notice the inter-related designs - knots, animals, figures, swirls and other patterns that also appeared on the illuminated manuscripts. 

Take note of this important piece of design (in my view). The ‘circle and cross’ is their signature, it represents the world of creation and the work of redemption/new creation, lived in one life together - earth and heaven, time and eternity, flesh and spirit. This pattern also went into the design of major Byzantine buildings very far away. 

So let’s go east and look around Istanbul. (next slide)
[image: ][image: File:Ardagh chalice.jpg]
 FROM CAVES AND VILLAGE TO CITY AND CATHEDRALS 

GREAT HAGIA SOPHIA 

[image: ]
The art and architecture of Byzantine Christianity made a great contribution to civilization. 

[image: C:\Users\Ian\Pictures\2013 TRIP\2013 tURKEY\IR TRIP 2013 136.jpg]Pictured above is the Hagia Sophia cathedral in Istanbul. Rebuilt after fire by Emperor Justinian in 537, it is one of the great wonders of the world. Hagia Sophia was the centre of Christianity, and it stood unsurpassed as the greatest building in the ancient world for 900 years. What else could make such a claim? In 1453 when Ottomans captured it, it became a mosque that day, and later the minarets were added. Today it is a museum of the Turkish Republic and is open to the public most days. Shall we go inside? (next slide)
Walk with me along smoothed paths of countless worshippers, and stand below that dome and look up. Even among a milling crowd of tourists, is just plain awesome.

[image: ]Tradition says that when Emperor Justinian had completed this awe-inspiring structure, the largest ever built (8845 sq m), he declared “Glory to God, who has deemed me worthy of fulfilling such work. O Solomon, I have surpassed thee”.
A mix of humility and arrogance we might expect from a Christian  emperor!

The main dome sits on four corners, the architectural cross and circle that we saw among the celts – Creation and Redemption. Its interior was beautified with gorgeous stone panels, gold-covered glass mosaic cubes, about one hundred fifty million of them, a thousand tons of glass.  Inside, it creates the feeling of the world held and blessed ‘from above ’, suspended between heaven and earth.” 

Hagia Sophia is a UNESCO world heritage site. It is the epitome of Byzantine architecture and is said to have "changed the history of architecture." 

Small and large churches copied the idea, (Chora Church) including ‘the onion domes’ of Russia (pictured). 
[image: http://www.fecielo.com/wp-content/uploads/2009/04/interior-of-chora-museum-kariye-muzesi-featuring-byzantine-mosaics-and-frescoes.jpg]
Chora Church Istanbul
[image: C:\Documents and Settings\irobinson\My Documents\Dropbox\MYW\MYW3 OUR\OS8 Arts\Hagia_Sophia_Exterior[1].jpg]
And not only churches. Not many muslim know that Byzantine Christianity also contributed to the design of mosques. 

When HS was made the mosque of the great sultan of the Ottoman Empire, later mosques took their design concept from Hagia Sophia’s dome. Minarets and towers were adopted later. Even in the seventeenth century, the Taj Mahal in India (pictured) drew its design from this ancient building. 

[image: C:\Documents and Settings\irobinson\My Documents\Dropbox\MYW\MYW3 OUR\OS8 Arts\taj_mahal_01[1].jpg]




[image: File:St Basils Cathedral closeup.jpg]

[image: http://media02.hongkiat.com/beautiful-mosque/Al_Fateh_Grand_Mosque_Bahrain.jpg]
Al Fateh Grand Mosque (Manama, Bahrain)
 

RENAISSANCE TWO 
11-13th C

Theme “Thine is the Kingdom and the Power and the Glory”

SOARING GOTHIC

[image: http://jkurtschmidt.files.wordpress.com/2012/02/vaults-blog.jpg]
In the 11-12 century, the very first universities brought new science from abroad (Islam returned the favour), new thoughts, and  new approaches to technologies. It paved the way for the soaring elevations of gothic architecture.

The circular domes are no longer used to suspend worshippers between heaven and earth. Instead the feeling was to leave earth and soar upwards to heaven.. The cross has lost the circle of creation, the long hall suggests that procession matters more than gathering, and the cross is now the floor plan. On a good day, light falls in from the heavens as the eye soars to the distant height. The gothic design used internal fan vaults and external flying buttresses. Walls could be built taller and thinner, could hold larger windows which let in much more natural light. 

They filled these huge spaces with large frescoes, statues, wood carvings and engravings depicting biblical messages. Stained-glass windows, which were such an important part of the medieval cathedrals and then churches, are another product that Christianity bequeathed to the world of art and architecture. They had a new way for music to be written down, so orchestras and choirs developed, and theatre. Because worship is primarily participatory not performance, all these media went across the countryside to local churches too. Today they are huge industries. 

[image: C:\Users\Ian\Dropbox\MYW\OS8 Arts\IR TRIP 2013 1672.jpg]The arts and the design of gothic cathedrals spread like a fire. It was truly a renaissqanxce and not just a design feature. 
In 1350 more stone was quarried in France alone than in the whole history of the monuments of ancient Egypt—enough to build 80 cathedrals, 500 large churches, and tens of thousands of parish churches. 

Have you ever walked in on a choir singing praise in a gothic cathedral? Was it not divine?

Could you imagine today a public building being funded under construction for a century or three?


[image: ]


[image: http://ts1.mm.bing.net/th?id=HN.608029023989793252&pid=15.1&H=120&W=160][image: ]Even in the colony of Australia a country road will reveal a typical church has gothic arched windows – no soaring columns, no height, no light, just an expression of nostalgia by the settlers for old Europe. Gothic is not an architecture that did anything else - it is idiomatically Christian worship.

The Black plague of mid 14C killed a third of  Europe and brought an end to all that exuberance.


THE THIRD RENAISSANCE

[image: C:\Users\Ian\Dropbox\MYW\MYW3 OUR\OS8 Arts\leonardo_two_grotesque_profiles400_300[1].jpg]We will briefly mention the much better known sometimes called “THE” renaissance, but in my schen it is the third. From the fifteenth century, sponsored first by the Medici family, and by many others. Famous names clustered around northern Italy, especially Leonardo da Vinci (drawing pictured) and the ‘divine one’ - Michelangelo.  

This Renaissance theme could be described as “your will be done on earth as it is in heaven”

Christianity flared brightly in Renaissance art in two ways: 

1. [image: File:Florenca133b.jpg]Humanism, You see the sketch by Leonardo? Not beautiful, but it honours the ordinary human form of humble status.  But this is not secular humanism. A strong Christian humanism was permeated by biblical themes and statues, especially that most human of divine moments, the birth of Christ.  The ‘Madonna and Child’ image was extraordinary popular.  And in it Jesus is a fleshy fat baby; Mary feeds him with a real breast. We are humanist, it says,  because in Christ God took human flesh.

2. IF you want to be reassured that this is not secular humanism, see there that the heavenly Christ of the Gothic and Hagia Sophia era is still overhead. This Medici chapel ceiling and the Sistine Chapel are  thronged by angels, adorong the risen Christ, who ascends to the mystery in light at the centre.

Let’s stop there. We have looked across three periods and three principles of the church in its art and architecture. Let us look now at just a few individual Christian persons who have become pioneers and great leaders in art.
MICHELANGELO
[image: http://ccs.infospace.com/ClickHandler.ashx?ld=20140512&app=1&c=globososohosted&s=globososohosted&rc=globososohosted&dc=&euip=106.68.244.143&pvaid=1bf1273f5d6f4f5ebc25d6e8c6912cb2&dt=Desktop&fct.uid=globososo_1389187585_847370%253B%252&en=%2b4VCRfsaYrl9kB2kqguA%2fk858oBg8f1Ax%2f1TE4yyGUxjxDOrQnlNrQeSyQt%2bbezHEp0XGPgmE1w%3d&du=http%3a%2f%2f2.bp.blogspot.com%2f-KH75VPpb0ls%2fUJu7BrAygNI%2fAAAAAAAAFTQ%2fm9WNSHIqvfw%2fs1600%2fpieta.jpg&ru=http%3a%2f%2f2.bp.blogspot.com%2f-KH75VPpb0ls%2fUJu7BrAygNI%2fAAAAAAAAFTQ%2fm9WNSHIqvfw%2fs1600%2fpieta.jpg&ap=2&coi=772&cop=main-title&npp=2&p=0&pp=0&ep=2&mid=9&hash=5DE3CEA452AF15FE7F9DA0550E5EA560]

Michelangelo (1475 – 1564) was an Italian sculptor, painter, architect, poet, and engineer of the High Renaissance who exerted an unparalleled influence on the development of Western art. This is one of his best-known works, La Pietà (pictured). This statue and the famous David were both sculpted before he turned thirty. IMichelangelo also created the most influential works in Western art: the scenes on the Sistine Chapel in Rome.   

[image: http://1.bp.blogspot.com/-qAlNLJzKWTs/Ta5OJcNslzI/AAAAAAAAASw/PgDKfP7MlBY/s1600/Onslow+Karratha+Tom+Price+067.JPG] “Many believe - and I believe - that I have been designated for this work by God. In spite of my old age, I do not want to give it up; I work out of love for God and I put all my hope in Him.“ Michelangelo

Michelangelo was considered the greatest living artist during his lifetime, and now one of the greatest artists of all time. 

This single statue speaks so clearly that it has created an entire genre, including this memorial to miners in Australia’s north west. 

Let’s leap to the  modern era.


[image: http://c300221.r21.cf1.rackcdn.com/the-potato-eaters-painting-by-van-gogh-the-potato-eaters-1343913264_b.jpg]
VINCENT VAN GOGH (1853 –1890) was Dutch, generally considered one of the greatest painters in European art history. (Warning: This paragraph may surprise you.)

Vincent is loved for his emotional honesty and bold colour. They had a far-reaching influence on 20th-century art. Beginning at age 27, until his death a decade later, he produced more than 2,100 artworks.
Many feel that there is something of the monk about him, alone and misunderstood and driven by his own vision. This comparison is no accident.
 
[image: http://upload.wikimedia.org/wikipedia/commons/thumb/1/10/Van_Gogh_-_Country_road_in_Provence_by_night.jpg/220px-Van_Gogh_-_Country_road_in_Provence_by_night.jpg]He had wanted to be a church pastor and from age 24 he worked as a missionary in a poor region in Belgium. He sketched and painted people from the local community (Potato Eaters). Van Gogh lived like those he sought to reach with the gospel, sleeping on straw in a small hut at the back of the baker's house. This did not endear him to the church authorities, who dismissed him for "undermining the dignity of the priesthood." In conflict between gospel and dignity, unable to pursue his vocation, straining under the confusion of his emerging mental illness, Vincent’s faith said:
“To believe in God for me is to feel that there is a God, not a dead one, or a stuffed one, but a living one, who with irresistible force urges us toward aimer encore; that is my opinion.” Letter #164 to Theo (c. 21 December 1881)
 
He decided to become an artist in God's service and painted with hat same ‘irresistible force’.

In the south of France his health slowly deteriorated but his colour flourished. The extent to which his mental health affected his painting has been a subject of speculation. The same questions should be asked about his spiritual health, his capacity to express love like Christ. BUT as he said, it is his paintings that speak the most, not his writings. 

[image: https://ministryofhappiness.files.wordpress.com/2014/06/42.jpg]

AND IS THERE GLORY NOW? Have we lost the beautiful God in art and architecture?

STAN HOPEWELL 
[image: ]To make a leap of 160 years, and closer to home in Perth, let’s go to an exhibition held at the University of Western Australia in 2014, the works of STAN HOPEWELL

Stan was eighty when he started to paint while looking after his wife Joyce, who was infirm and bedridden. 

(From the Introduction the exhibition ‘God is Love’ by Ted Snell, Curator)
 “Stan Hopewell is an extraordinary artist… With few models of artistic practice to work from he developed a highly sophisticated way of making paintings that describe what was important in his life…Stan painted to express his love for Joyce and his love of God. Despite the fact that he had never shown any inclination toward making art of any kind until then, Stan began to make paintings brandishing his credo ‘God is Love’.”

It lasted only a few years. He painted not only “the ebb and flow of a joyous family life but how they dealt with pain, with suffering and with the agonizing reality of severe illness, infirmity and finally with Joyce’s death.”

Stan explained in a letter:
... I have a confession to make to you re my paintings I have done. My hand and arm was guided by an unseen Power on my paintings and the skill which may be evident in their presentation for anyone who likes my art is done by an unseen Angel.”  Letter to Ted Snell from Stan Hopewell, 23 March 2007”.  

IN 2014 this culture would have had us believe that a religious commitment is bad for your art, your health and your identity. Stan shows otherwise. “God is love” Stan said. In Stan’s Christian faith, the spirt of God at work does not obliterate personality. He colours us in. God is love. This discovery also animates William Robinson, for whom, I would say his theme is “God is here”.
WILLIAM ROBINSON (no relation)
[image: http://www.visualarts.qld.gov.au/graphics/robinson/popups/robinson_kings_1747.108_fs.jpg]
Creation landscape – earth and sea 1995
Oil on canvas   Three panels: 183 x 243.5cm (each)  Private Collection

From  commentary at the National Gallery and in Artlink: 
“William Robinson is widely regarded as one of the three foremost Australian landscape painters of the last 100 years.  Curiously, his two Archibald prizes for portraiture were not landscapes.
 
His most transcendent late works have as their starting point a deeply felt connection with his own local environment.  It is well-recognised that this is his major contribution”

For Robinson, “Understanding the landscape and becoming closer to God are part of the same movement. 'Creation landscape 1997', describes the experience of walking through a forest of 2000-year-old beech trees near his property at Springbrook. "I wanted to show the presence of God in that picture somehow, not only through the mystery of walking though Chartres Cathedral and walking through this forest, but also something about the nature of providence." His aim is to provide participation in the land for the viewer, the sacred moment in which the physical and spiritual become synonymous.

IN visual arts we are blessed with the hope and adventure of these two contemporary Christian artists in Australia. 

I cannot find the same hope in the practise of architecture. 
[image: Outjo;Namibia]Today many modern churches, low in height and often without steeples or crosses have lost much of their history.  A. Welby Pugin, a historian of architecture, laments this trend: 
“Churches are built without the least regard to tradition, to mythical reason, or even common propriety. A room full of seats at least possible cost is the present idea of a church. Schmidt -pg 309
 




WE NEED TO RECOVER A THEOLOGY OF BEAUTY

[image: http://2.bp.blogspot.com/_RkxFSRhHEnU/TQebbPwESiI/AAAAAAAABlk/mjYM3iN5LF8/s320/Hans+Urs+von+Balthasar.jpg]Recently there is a return to the great significance of beauty over pragmatics and reductionism. This is largely led by one great intellect: Hans Urs von Balthasar (1905 –1988) was a Swiss  Catholic priest who almost made it to cardinal.  He is considered one of the most important thinkers of the 20th century.  

“We no longer dare to believe in beauty and we make of it a mere appearance in order the more easily to dispose of it.”

Before the beautiful—no, not really before but within the beautiful—the whole person quivers. He not only 'finds' the beautiful moving; rather, he experiences himself as being moved and possessed by it.


ITS NOT ALL PRETTY - THREE APOLOGIES

To be honest, I must not close without apologising for three corruptions of the church in arts and architecture. Against the backdrop of the fabulous celebrations of beauty, we have also seen the church an agent in Censorship and repression, destroying sacred works not unlike the Taliban, and the Accumulation of riches so that they hurt the poor.  I wish to apologise as a clergyman of the church. 
[image: http://www.notes.co.il/michalm/user/masolino3.jpg]
1.CENSORSHIP 
has a long history and is practiced in many societies and not just  religions. Since the printing press authorities have sought to regulate and control the media – today we witness to public disinformation and pornography proliferating in the internet. The church does not any more burn books like the Nazis or burn the writers of them as in the Reformation. But we still have a problem.

THE FIG LEAF CONTROVERSY
The Reformation was worried by the exuberance of the Renaissance, finding their ideas and images altogether too sexy. The Counter Reformation then put the fig leaves on. 

The fig-leaf conflict had risen quickly between 1500 and 1530. They really did add fig leaves to paintings and statues until the twentieth century. Some put up little flags, clay fig-leafs or maybe metal if you prefer, citing the biblical book of Genesis but ignoring it at the same time

[image: http://www.maisonstclaire.org/common/resources/skin_out/expulsion_from_eden.gif]In Genesis 3.10 when Adam and Eve said “We hid because we were naked”, their shame describes a heart closing down against God and each other. Fig Leaf theology makes that tragedy – where nudity and sex are shameful - the new normal. We should have been seeking to heal and redeem not legislate shame and repress God’s beauty. 

The artistic fig leaf became all but mandatory when in 1563 the Roman Catholic Council of Trent ruled that “ figures shall not be painted or adorned with a beauty exciting to lust.” 

Fig Leaf theology is with us still, and some of us feel its weight personally. Conflicted we are, and no one can simply claim the moral high ground. Nothing about this is simple now.





2. ICONOCLASM – FIVE EPISODES

[image: IR TRIP 2013 238.jpg]Iconoclasm means destroying sacred art – to deface it, remove it, destroy or paint over it. One recent example of this are the Taliban. In 2001 they dynamited the great Buddhist statues of Bamiyan, two 6th century monumental statues in central Afghanistan. The destruction of great works of art without appreciation for their history is repressive. I need to apologise because there have been five Christian-inspired periods of iconoclasm. We live in the influence of the last two still.

[image: Byzantine Iconoclasm, Chludov Psalter , 9th century. [ 1 ]]The "First Iconoclasm", as it is sometimes called, lasted between about 726 and 787.   The "Second Iconoclasm" was between 814 and 842. Emperor Leo III instituted a ban on religious images which continued under his successors. There was (pictured) widespread destruction of images and the persecution of the supporters of the veneration of icons. The Western church remained firmly in support of the use of images throughout this  period. It would come to take its  turn though.


 
[image: http://ccs.infospace.com/ClickHandler.ashx?ld=20140512&app=1&c=globososohosted&s=globososohosted&rc=globososohosted&dc=&euip=106.68.244.143&pvaid=9023b770470d4b04b178ce9d7e3782a4&dt=Desktop&fct.uid=globososo_1389187585_847370%253B%252&en=%2b4VCRfsaYrl9kB2kqguA%2fk858oBg8f1Ax%2f1TE4yyGUxjxDOrQnlNrQeSyQt%2bbezHEp0XGPgmE1w%3d&du=http%3a%2f%2fupload.wikimedia.org%2fwikipedia%2fcommons%2fthumb%2fc%2fc6%2fCromwell%252CThomas%25281EEssex%252901.jpg%2f250px-Cromwell%252CThomas%25281EEssex%252901.jpg&ru=http%3a%2f%2fupload.wikimedia.org%2fwikipedia%2fcommons%2fthumb%2fc%2fc6%2fCromwell%252CThomas%25281EEssex%252901.jpg%2f250px-Cromwell%252CThomas%25281EEssex%252901.jpg&ap=1&coi=772&cop=main-title&npp=1&p=0&pp=0&ep=1&mid=9&hash=87E26DA2CF94DECFB3DFD9BE11AA7F42] 
Thomas Cromwell, 1485 –1540, chief minister to King Henry VIII of England campaigned against "idolatry" among the Catholic clergy. Statues, carvings, pilgrimage, and images were attacked, culminating in September with the dismantling of the shrine of St Thomas Becket at Canterbury. Makes you proud to be Protestant!  
 





[image: http://ccs.infospace.com/ClickHandler.ashx?ld=20140512&app=1&c=globososohosted&s=globososohosted&rc=globososohosted&dc=&euip=106.68.244.143&pvaid=614db2aaec5e42fea1f39c11cbfc24f1&dt=Desktop&fct.uid=globososo_1389187585_847370%253B%252&en=%2b4VCRfsaYrl9kB2kqguA%2fk858oBg8f1Ax%2f1TE4yyGUxjxDOrQnlNrQeSyQt%2bbezHEp0XGPgmE1w%3d&du=http%3a%2f%2fkenbaker.files.wordpress.com%2f2010%2f04%2fcromwell.jpg&ru=http%3a%2f%2fkenbaker.files.wordpress.com%2f2010%2f04%2fcromwell.jpg&ap=16&coi=772&cop=main-title&npp=16&p=0&pp=0&ep=16&mid=9&hash=4D4208AD553A6A57F6CB2F2E89582E94]
Two centuries later, the solders and supporters of the Puritan Oliver Cromwell – the guy who said ‘paint me warts and all’ (pictured), great great grandnephew of Thomas,  did the same.  Puritanism is still a major strand of Protestant churches, so they show a preference for the plain and simple, no candles, no vestments, no icons, no stained glass and no statues.  Cromwell is with us still.





THE FIFTH ICONCLASM IS NOT OFTEN RECOGNISED AND IS ALMOST COMING TO AN END 

[image: ]I will use Australiua as an example but it applies throughout colonial history. 
[image: http://wwp.greenwichmeantime.com/time-zone/australia/map/_derived/index.htm_txt_australia-map.gif]
Before white settlement this was the map of aboriginal spirituality and languages -   230 or more.

How did the map is this.
[image: Image result for image aboriginal sacred site]



All migrant cultures in Australia have been respected except Aboriginal spirituality. They were almost obliterated. Sacred lands are still being ruined, language and culture treated as worthless.
[image: Image result for image aboriginal sacred site]Be appalled that the church directly promoted that iconoclasm, and in some traditions still acts like colonisers. This iconoclasm is barely recognised. It was not Christian theology but church corruption. 

To do that we had to betray our own core doctrines of God’s Creation, the Holy Spirit at work in creation and God’s image in all humans.

For this ongoing tragedy and the four iconoclasms that I find it easier to distance myself from, I am truly deeply sorry.

Sadly there is one more trend that the accession of Pope Francis has raised again.



ACCUMULATION OF WEALTH

[image: http://4.bp.blogspot.com/-DY2HaJpyzOQ/UF7nS8UMwfI/AAAAAAAAKAM/1qn3i9-boSM/s400/Church%2Btax.jpg]With a history of artistic  magnificence, we must also ask whether all the church’s artworks might be sold to fund the relief of the world’s poor? 

[image: http://ccs.infospace.com/ClickHandler.ashx?ld=20140512&app=1&c=globososohosted&s=globososohosted&rc=globososohosted&dc=&euip=106.68.244.143&pvaid=eea21866ad6c46d89d7169a318d0194c&dt=Desktop&fct.uid=globososo_1389187585_847370%253B%252&en=%2b4VCRfsaYrl9kB2kqguA%2fk858oBg8f1Ax%2f1TE4yyGUxjxDOrQnlNrQeSyQt%2bbezHEp0XGPgmE1w%3d&du=http%3a%2f%2fwww.regardencoulisse.com%2fwp-content%2fuploads%2f2013%2f02%2fMiserables.jpg&ru=http%3a%2f%2fwww.regardencoulisse.com%2fwp-content%2fuploads%2f2013%2f02%2fMiserables.jpg&ap=3&coi=772&cop=main-title&npp=3&p=0&pp=0&ep=3&mid=9&hash=0B4BBFF3841D50FA4E735A0B1FC8E5F9]Has it ever happened? Yes, such as Bp Cyril of Jerusalem who sold the church’s silver, as in the famous scene in Les Miserables. 4C.   and Pope Gregory the Great, Rome 540-604. 

About Gregory. 
 
He believed that the wealth belonged to the poor and the church was only its steward. He wrote in letters:
"I have frequently charged you ... to act as my representative ... to relieve the poor in their distress ...." 

[image: Pope Gregory I the Great]Rome was packed with refugees of war from all walks of life, who lived in the streets and had few of the necessities of life. He organized the resources of the church into an administration for general relief.  To pay for it he liquidated the church’s investment property and redirected the church’s farms.     

We can do this.
 
So, shouldn’t we just sell up and give it all to the poor? The question is often turned back toward other institutions - why not give up ten fighter jets, stop building prestige sporting stadiums -  and the poverty problems are solved quickly?

The weight of this question must first be shouldered by the church - it is our belief that the poor must be cared for equally. Let me point out that this question is with us every day. This question interrogates particularly all the objects of beauty that Christianity creates.

I apologise that the church has felt it is above the question. It is not Christian belief to do this but a fierce preservation of wealth and dignity that replaced Christian solidarity, service and humility.




We come to our conclusion now.
For repression at the expense of Christian creativity, for iconoclasms that destroyed God’s work in creation, for protected wealth and dignity at the expense of the poor, for making the  gospel of Jesus boring and for making beauty of God harsh, I apologise.
I hope this might offer some healing. I do not want to cover it with a fig leaf. I want us to revel in the far reaching power for beauty that came from those who enter into the Glory of God in this mucky world. I hope you arte awe=struck and hopeful that we can meet the challenge that is given to our generation. May we proclaim the good news in word and art. May we gaze without worry, look and live with wonder at the Glory of God all around. 







A LITANY 
FOR THE TWENTY-FIRST 
CENTURY 


Is there a compassionate adventurous 
human way which touches heaven,
Which expresses the beauty 
from the deep intuitions of that discovery, 
suspended both in joy and suffering, 
in solitude and community, 
not lording it over others but serving them in love?
Yes, for centuries we saw its beauty, 
sensed the glory of which it is a sign, 
yet have recently turned away.  
Yet there are some who are still 
mad enough 
to see the stars 
and be welcomed home.
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SACRED SITES

The places where the ancestral
beings became a part of the land
(e.g. watering holes, rocks, trees).

Thus the Ancestral Beings remain
present in the sacred sites,
linking past and present, the
people and the land.
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